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Masterpieces of Art Exhibition 


INCLUDING THE 


COMPLETE CATALOG INDEX 
178 PAGES, Size 9 x 12 inches 


130 LARGE HALFTONE ILLUSTRATIONS 


and 9 Reproductions in Full Colors 


HE magnificent Masterpieces of Art Exhibition at the New York World's 
on provides an unparalleled opportunity for visitors to see the largest group 
of famous examples of European painting ever assembled for public display 
in America. To assist your enjoyment and understanding of the $30,000,000 
worth of world renowned art on view, a lavish, richly illustrated volume 
has been published. Complete with a cat- 
alog of every painting displayed, every 
artist and every lender (arranged in the 
order that you will see them), the Official 
Souvenir Guide & Picture Book includes, 
as well, a Foreword by Dr. William R. 
Valentiner, Director-General of the Exhi- 
bition and an Introduction or Historical 
Survey by Dr. Alfred M. Frankfurter, 
Editor of THE ART NEWS, containing 
an enlightening review of the five hun- 
dred years of art covered by the exhibi- 
tion. The convenient coupon below will 


er : gam bring you this handsome volume to be 
probs ee dies wk oo your GUIDE to the exhibition before your 


visit and your SOUVENIR afterwards. 
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THIS BOOK is a compact guide and a broad compen- 
dium of reproductions. The illustrations have been 
compiled with a view toward aiding in a general review 
of the period covered by the exhibition. The historical 
survey is arranged in the order of the galleries, of which 
a ground plan and key are included, with marginal 
references to the galleries where the works discussed 


will be seen, as well as references to the works 
illustrated. 
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HOGARTH 
“The Graham 
Children’’ 
Lent by 
The National 
Gallery, London. 


VERMEER 
“The Milkmaid’’ 
Lent by The 
Rijksmuseum, 
Amsterdam. 


CHARDIN 


Lent by The 
Louvre. Paris. 


SASSETTA 
“The Journey 
of the Magi’’ 
Lent by 
Mr. Maitland 
F. Griggs, 
New York. 


HANS HOLBEIN 
THE YOUNGER 
“Edward Vi" 
Lent by 
The Bache 
Collection, 
New York. 


GERARD DAVID 
“The 
Annunciation’’ 
Lent by 
Mr. Edward 8S. 
Harkness. 
New York. 


BARTOLOMEO 
VENETO 
‘Portrait of a 
Man” 
Lent by 
Mr. Samuel H. 
Kress. 
New York. 


REMBRANDT 
“Self-Portrait” 
Lent by 
The Mellon 
Collection. 
National Gallery 
of Art. 
Washington, D.C. 


GOYA 
“Don Manuel 
Osorio’’ 
Lent by 
The Bache 
Collection, 
New York. 
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ST. ANNE'S, CLONTARF, 
CO. DUBLIN, EIRE 


By Direction of the 
Right Rev. the Hon. Benjamin Plunket, D.D., M.A. 


AUCTION SALE 
COMMENCES MONDAY, OCTOBER 9th 
AND CONTINUES FOR TWO WEEKS 


PROBABLY THE GREATEST FINE ART 
SALE EVER TO BE HELD IN DUBLIN 


The Principal Catalogue is now available (price 6/-, postage 1/-) and 
the Supplementary Catalogue dealing only with the Library (price 1/6). 


This magnificent Mansion contains some of the finest Art treasures 
to be found in Eire and everything is to be sold. It is impossible to enu 
merate in detail in this advertisement the wealth of wonderful objets 
d'art to be seen there. There is a marvelous collection of early English 
French, and Italian furniture, old silver and Sheffield plate, wonderful 
Waterford glass chandeliers, English and Continental china, some of 
the finest oil paintings in Eire including works by and attributed t 
Rubens, Wouvermanns, Kneller, Millais and Peter de Wint; water 
colour drawings, engravings, silk needlework pictures, miniatures 
ivories, enamels, Waterford and Cork cut glass, marble statuary 
bronzes, Celtic and Egyptian antiquities, a library of perfectly-bound 
rare volumes, most interesting and extremely valuable collection 
literature and letters written and signed by Napoleon and Robespierre. 
Included in the sale will be the sumptuous Persian i 
busson carpets, all in first-class condition. 


Auctioneers: JACKSON STOPS & McCABE 


(Sole Principal: Arthur W. McCabe, F.A.I.) 
35 KILDARE STREET, DUBLIN, EIRE 


catalogues may be seen at the offices of The Art 


136 East 57th Street, New York City. 
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For over one hundred and fifty years CHRISTIE'S has been world 


renowned. They have had the privilege of selling, in their Great 


Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 


them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 










The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 


the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 





Cables: “Christiart, Piccy, London” 
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NOTICE: SUMMER PUBLICATION SCHEDULE 


JULIUS LOWY He Art News is now on its regular Summer publication schedule of 


once a month. With the next issue, that for October 7, weekly pub- 


(INC.] lication will be resumed for the season. 
High Grade 
Picture Frames tue Art News is published weekly from October to middle of June, monthly during 
July, August and September by Art News, Inc., 136 East 57th Street, New York, gy 


‘ ° Subscriptions $7.00 per year, 25 cents a copy. Canadian and Foreign subscriptions, $8.00. 
Antiques & Reproductions Vol. XXXVII, No! 40, September 16, 1939 Entered as pont Vr sien, sone 5, 
1909, at the Post Office, New York City, under the act of March 3, 1879. Elfreda K. Frankel, 
President and Publisher; Alfred M. Frankfurter, Zditor; Robert S. Frankel, Advertising 
Manager. No part of this periodical may be reproduced without the consent of Tue Art News. 
The Editor welcomes and is glad to consider Mss. and photographs sent with a view to 
publication. When unsuitable, and #f accompanied by return postage, every care will be 
exercised in their return, although no responsibility for their safety is accepted. Under no 
| circumstances must any actual works of art be sent to the magazine, nor will opinions or 
| valuations be given 
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HENRY EF. HUNTINGTON LIBRARY AND ART GALLERY, SAN MARINO, CALIFORNIA 


A RARE AUSTRIAN PRIMITIVE DISCOVERED IN CALIFORNIA: “CALVARY” BY THE PRESENTATION MASTEI 


First announced in one of the most significant papers read before the annual meeting in New York this month of the College Art Assocta- 

tion, the identification of this hitherto unpublished panel in the famous Huntington Collection by Dr. Millard Meiss of Columbia University 

is a contribution not only to art literature but also to American artistic possessions in view of the scarcity outside Austria of the earliest 

painting of Vienna. This Way to Calvary, more fully described in an abstract of Dr. Meiss’ paper in the following pages, is a small panel, 

probably once part of an altarpiece, and was painted by the so-called anonymous Master of the Presentation, close to the better known Hans 
von Tiibingen, in Vienna in the second quarter of the fifteenth century. 
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NEWS of the COLLEGE ART MEETING 
Important Material Uncovered at the 28th Annual Session 


tory of the College Art Association has just come to a close 

in New York, remarkable for the size of its attendance, for the 
variety of activities in its four-day session and for the importance 
and scope of art-historical papers read in its conferences. As erst- 
while President and host to the Association, Dr. Walter W. S. Cook, 
Director of the Institute of Fine Arts of New York University, made 
the Institute the headquarters for the meeting, while sessions were 
also held at the Metropolitan Museum of Art, the Pierpont Morgan 
Library, the Museum of Modern Art and the Frick Collection, and 
official visits paid to other art collections and the various artistic 
manifestations at the New 
York World’s Fair. 

At the business meeting at 
the end of the session, the fol- 
lowing officers of the College 
Art Association were elected 
for the ensuing year: Prest- 
dent: Ulrich Middledorf (Uni- 
versity of Chicago); Vice- 
President: Charles R. Morey 
(Princeton University); Sec- 
retary: Rensselaer Lee (North- 
western University); Treas- 
urer: Mark Eisner (Board of 
Higher Education, New York 
City); Directors: W. W. S. 
Cook and A. P. McMahon 
(New York University); John 
Shapley (Institute for Iranian 
Art); S. McK. Crosby (Yale); 
A. Rindge (Vassar); M. Avery 
(Wellesley); L. Longman 
(lowa); P. J. Sachs (Har- 
vard); G. McC. Morley (San 
Francisco Museum); B. M. 
Godwin (Toledo Museum); D. 
M. Robinson (Johns Hop- 
kins), and Marion Lawrence 
(Barnard). 

From the great variety of 
important papers read by 
scholars from all over the coun- 
try, space here manifestly for- 
bids the publication of all but 
a small number of abstracts, 
which have been chosen for 
their adaptability to illustra- 
tion as much as for their im- 
portance. Many of the items 
contained in those abstracts 
that follow are now published 
for the first time, for which 
privilege THE Art News is in- 
debted to the gracious permis- 
sion of the respective authors 
and the kind coéperation of the 
College Art Association and 
the Institute of Fine Arts, New 
York University. 


Pres ore the most significant Annual Meeting in the his- 





VICTORIA AND ALBERT MUSEUM, LONDON 
FIGURE OF CHRIST AS “THE MAN OF SORROWS” ATTRIBUTED TO 
THE FLORENTINE-BORN QUATTROCENTO ARTIST, DELLO DELLI 
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A NEW SCULPTURE BY DELLO DELLI IN 
LONDON by Ulrich Middeldorf (abstract) 


EVERAL years ago the Victoria and Albert Museum acquired 

an almost life-size figure of 7 be Man of Sorrows—discovered 
by the author in a private residence in Florence—which may be one 
of the lost works from the church for the Hospital of S. Maria 
Nuova at Florence which was dedicated to S. Egidio in 1420. 

Very possibly its authorship can be attributed to Dello Delli, an 
artist known to us principally as a painter but who, according to 
Vasari, was a sculptor in his youth when he executed, among other 
works, statues for S. Egidio. 
Shortly after 1424, Delli was 
forced to flee from Florence and 
eventually settled in Spain 
where his retablo and fresco of 
The Last Judgment in the 
Cathedral of Salamanca are 
the only certain source for a 
knowledge of his style. 

A careful examination of 
surviving documents shows 
that Vasari’s attribution of the 
sculptures for this church to 
Delli may be justified. The 
identification of this particular 
figure with the works made for 
S. Egidio is based upon a fresco 
painted circa 1440 by Bicci di 
Lorenzo showing the dedica- 
tion of the church which is rep- 
resented in very careful and 
faithful detail. Over a side door 
can be seen a figure of Christ 
very similar to the one in the 
Victoria and Albert Museum. 
Rare in iconography for its 
period—I have never seen in- 
side or around Florence any 
other example of this motive— 
nothing is more tempting than 
to suggest that the London 
sculpture is the one indicated 
in the fresco. As to the possi- 
bility of its being another and 
later version of the same motif 
from the same atelier, the 
statue is so individual in con- 
ception, its modeling so fresh, 
that one can hardly imagine 
it to be a later replica. 

This Christ compares not 
too badly with the painted 
works by Dello Delli in Spain, 
and it does not seem at all 
impossible that the artist who 
made this figure in his youth 
should later have painted the 
powerful Christ of The Last 
Judgment at Salamanca. 
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CABINET DESTAMPES, MUSEE DU LOUVRE, PARIS 


CHARLES LE BRUN: ORIG:NAL DESIGN FOR THE GALLERY OF 


HITHERTO SUPPOSED TO BE A PROJECT FOR THE GALLERY 


AN AUSTRIAN PANEL IN THE HUNTINGTON 
LIBRARY by Millard Meiss (abstract) 


HE Italian paintings in the Arabella Huntington Memorial 

Collection of the Huntington Library are well known to stu- 
dents of the history of art. There is, however, one early panel in the 
collection which is not Italian and which, though superior in quality 
to many of the Italian primitives, has never been published. The 
obscurity in which the panel has been left is not surprising in view 
of the fate of the paintings to which it is related. For those paintings, 
Austrian of the first half of the fifteenth century, and still preserved, 
with few exceptions, in that country, have only recently been studied, 
despite the existence in Vienna of one of the oldest and best schools 
of the history of art. Austrian scholars felt a quickened interest in 
their own historic art, especially the Gothic, only in the post-war 
years, years in which the decline of Austria produced a pervasive 
nostalgia for the nation’s past. 

The Huntington panel is small, and probably once formed part 
of an altar piece. It represents the Way to Calvary, with all the 
pathetic drama that was developed in Italian painting of the Tre- 
cento and then transmitted to the North. The remarkable formality 
of its design, furthermore, as well as the torsion and contraposto of 
several figures, suggest an Italian, probably Sienese, prototype. 

The Huntington panel is closely related, in iconography and 
design, to several Austrian representations of the Way to Calvary 
by Hans von Tuebingen and his school. It is clear, however, that 
the panel in California was not 
painted by Hans or any of his fol- 
lowers, but by the Master of the 
Presentation, known to us in a small 
group of works which includes two 
examples of the Presentation in the 
Temple. This master was probably 
active in Vienna, and his paintings 
are usually dated in the second quar- 
ter of the century. 

The Huntington panel throws new 
light on the style and historical posi- 
tion of the Master of the Presenta- 
tion. It reveals certain capacities not 
suspected from his other works, and 
it raises some questions about the 
common conception of the relation- 
ship of the Master of the Presenta- 
tion and Hans von Tuebingen. He 
is usually believed to have been a 
follower of Hans, but analysis of 
the relationship of his Way to Cal- 
vary with representations of the 
same subject by Hans discloses that 

Hans was, in this instance at least, 
following his design. There is addi- 
tional evidence to show that the 
Master of the Presentation contrib- 
uted to the formation of Hans’ style. 


OF 





MIRRORS AT VERSAILLES 


THE ART NEWS 





lhe early works of the Master of 
the Presentation should be drawn 
back from the late 'twenties or early 
‘thirties, where they are often dated, 
to the beginning of the ‘twenties. 
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DESIGNS FOR THE GAL- 
LERY OF MIRRORS by 
Fiske Kimball (abstract) 


YO ARTISTIC masterpiece ot 
h the reign of Louis XIV is more 
familiar than the famous Gallery of 
Mirrors at Versailles, with its asso- 
ciations from the time of the Grand 
Monarque to the crowning of Wil- 
liam | as German Emperor and to 
the signing of the Treaty of Ver- 
sailles. The original designs for it, 
however, have never been produced, 
so that no one has been able to 
determine whether artistic credit for it should be assigned to Man- 
sart, the architect of the palace, or to Charles Le Brun, first painter 
to the King, who painted the immense vault and is generally re- 
garded as the artistic dictator of the period. 

We have been so fortunate as to discover the original designs for 
the Gallery, partly in the French National Archives, partly in the 
Cabinet of Drawings of the Louvre—the latter group erroneously 
identified as drawings for the somewhat similar gallery at the 
Louvre, the Gallery of Apollo, built a score of years before. 

They show no less than eight successive stages of the development 
of the design, six of the studies being from the office of Mansart, 
two from the atelier of Le Brun. The series begins with a general 
study for the remodeling of the palace made in the summer of 1678 
by Desgodetz, one of Mansart’s draughtsmen. They follow two de- 
signs, at successively larger scales, by the architect Dorbay, Man- 
sart’s right hand man at this period. The second of these served as 
the basis for Le Brun’s first design. This has hitherto passed as a 
design for the Gallery of Apollo because the paintings sketched on it 
are drawn from the cycle of that god, with whom the King was fond 
of being allegorically identified. Such episodes as his destruction of 
the Cyclops, his flaying of Marsyas, suggest the fate of the King’s 
enemies. This scheme precedes a proposal, hitherto thought to have 
been the first, for an allegory of the labors of Hercules, as well as 
the scheme finally adopted, for representing directly the conquests 
of the King. Le Brun made some revisions in the architectural 
scheme proposed, and the chief of these were adopted by Mansart 


APOLLO IN THE LOUVRI 


STOCKHOLM MUSEUM OF FINE ARTS 


NICOLAS POUSSIN: SKETCH FOR A “GALATEA” WHICH WAS LATER USED AS A MOTIF 
FOR THE PHILADELPHIA “NEPTUNE AND AMPHITRITB” ORDERED BY RICHELIEU IN 1638 
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NATIONAL MUSEUM, COPENHAGEN 


(ABOVE) BRONZE HORSE, VIIL CENTURY A.D., FROM VEGGERSLEV FIND EXAMPLES OF EARLY INFLUENCE 


(BELOW) WHITE METAL HORSE, VII-VIIT CENTURY, FOUND IN 
STATE HISTORICAL MUSEUM, 

in subsequent studies for the gallery. 

It was in one of these studies, which we 
can now date in mid-1679, that Mansart 
made his famous suggestion of raising the 
whole entrance-front of the palace by an 
additional story—a suggestion wisely ve- 
toed by the King. 

lhe decisive modification in the design 
of the Gallery was now made by Man- 
sart: the arching of the windows, hitherto 
square—thus giving the whole garden- 
front of the palace its familiar and gra- 
cious aspect. The final designs for the 
interior of the Gallery were now prepared by Le Brun on this basis, 
with a wealth of material and color in marble and gilded bronze. 

Even then the Gallery did not assume its present aspect, for the 
superb gilded martial trophies chiselled by the goldsmith Ladoireau 
were not placed until after 1701, according to a new-found design 
by Pierre Lepautre, who became one of Mansart’s designers at the 
turn of the century and was chiefly responsible for the creation of 
the style of the following reign of Louis XV. 

he artistic form of the gallery is thus not to be credited simply 
either to Mansart or to Le Brun; it was the product of a collabora- 
tion unsurpassed in its intymacy or in its success. 


POUSSIN’S BACCHANALS FOR RICH- 
ELIEU by Walter Friedlander (abstract) 


()' THE five paintings—four Bacchanals and a 
Triumph of Neptune—which the Cardinal de 
Richelieu ordered trom Nicolas Poussin for the 
Chateau de Nueil in 1038, we know of only four, 
and two of them are in this country. 

These Bacchanals or Trionfi are the Triumph of 
Bacchus which passed from Castle Howard into the 
collection of William Rockhill Nelson Gallery of Art 
in Kansas City, the Feast of Pan in the Simon Mor- 
rison Collection in London and the Feast of Silenus 
in the London National Gallery. The Triumph of 
Neptune and Amphitrite, now in the Pennsylvania 
Museum of Art in Philadelphia, long remained, after 
the destruction of the Chateau Rueil, in the collection 
of the Cardinal in Paris. Later it formed part of the 
important Crozat collection and subsequently, under 
Catherine II, it hung in the Ermitage. 

Existing drawings which can be connected with 
these compositions have, up to the present, hardly 
been considered in relation to one another. Undoubt- 
edly Poussin, when the commission was given to him, 
already had in stock a number of projects for similar 
scenes—these he developed into the pictures ordered 
by the Cardinal. 
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sketch for a Galatea which Poussin had on hand and 
which, using the figure of Galatea for that of Amphi- 
trite, he employed for the marine triumph now in 
Philadelphia. One of the Stockholm drawings can be 
dated 16309, the other (here illustrated) is later and 
more elaborate. It is connected with the Farnesina 
Galatea, but is by no means absolutely like Raphael. 
Indeed, the painting itself is closer to Raphael than 
are the sketches. 

A drawing—it, too, was probably in his stock— 
of the Triumph of the Indian Bacchus (now in Wind- 
sor Castle) furnished motifs which appear in both the 
Kansas City and in the London National Gallery 
paintings. A series of sketches, of which fine examples 
are to be found in Bayonne, finally culminated in the 
Triumph of Pan composition of which versions hang 
in the Morrison Collection and in the Jamot Collec- 
tion in Paris. 


SCANDINAVIA AND THE ORIENT: 


TOBOLSK a 
rae by Alfred Salmony (abstract) 
PT HE first trace of Oriental art in Scandinavia is a 
silver vessel of the fourth century B.C. This ob- 

ject, with all its Asiatic symbols, was made somewhere 

in the extreme southeast of Europe and brought to 

Denmark. The importation of motifs is more impor- 

tant than that of objects, and, after 300 A.D.—when 

Scandinavia had become entirely Germanic — these ns 
motifs penetrate into the ornamental repertory with- 

out impeding its originality. Though at the beginning 

the North sees less than other Germanic countries of 

the Scythian and Sarmatian art elements, finials in 

the form of birds’ heads in profile or of wolfs’ heads 

seen from above are quite common in all parts of 
the Germanic “living space.” 

From about 700 A.D., the North begins to borrow from parts of 
south and east Russia where Turks from the Altai lived near Finns 
from the Ural who were familiar with Oriental décor. One of the 
most striking Oriental motifs, commonly accepted in the German 
world, is the accent on the thighs of horses and of other animals. 
Its bean shape goes far back into the art of the ancient East. That 
its manner of application and its size are the same in west Asia 
after 500 A.D. and in Scandinavia around 700 A.D. can be seen 
by a comparison of the Norwegian find from Veggerslev and the 

(Continued on page 19) 


: ; BROOKLYN MUSEUM 
[wo handsome drawings in Stockholm show a RAPHAELLE PEALE: “STILL-LIFE,” DATED 1822, IMPORTANT U. S. PROTOTYPE 


— The Refurbished 
| Whitney Reopens: 
~~ Show for the tkatr 


BY ALFRED M. FRANKFURTER 


ITH a canny sense of timing that recalls Oscar Wilde’s 
inspired formula for social success—to be the last to arrive 
at a party and the first to leave—a newer and grander 
Whitney Museum of American Art last week opened its World’s 
Fair exhibition, entitled “Twentieth Century Artists,” which, it 
must be said, in all fairness, was also delaved by the reinstalla- 
tion of several galleries and a complete refurbishment of the 
others. Continuing in 
the spirit of intimacy 
and a fresh, agree- 
able milieu which 
have always con- EXHIBITED AT THE 
tributed delight to a 
visit to the Whitney, 
there is pleasant new 
paint everywhere, 
and in the new gal- 
leries a remarkably 
efficient system 
combining daylight 
illumination and ar- 
tificial lighting in- 
geniously devised by 
Thomas S. Kelly. 
Opened festively by 
a luncheon over 
which Mrs. Whitney, 
the founder, and Mrs. 
Force, the director 
(or, as she has ami- 
ably inferred she 
would rather be 
called, the directrice) 
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WHITNEY MUSEUM OF AMERICAN ART 

presided with ora- 
tions, more or less in- 
formal, on the Mu- 
seum as well as on 
the inescapable con- 
notations of the 
times, the event was 
probably an apt 
prophecy before the 
opening of a season 
which perforce bids 
fair to become the 
most American in 
many a day if not in 
history. Nor could 
there have been ex- 
pressed more appro- 
priate sentiments 
than Mrs. Whitney’s 
insistence upon things 
of the spirit in these 
dread days, upon the 
BS NEW DRUIDISM INHARTLEY’s — Y2lue of art as a basis 


OES Se Me and balance in the 
“OLD BARS, DOGTOWN” (LEFT) Seer ae 
unequilibrium of 


crisis. 

But it needs more than mere admonition, even 
wishful admonition, to this effect, and a great deal 
more than the proud claim that one has paid cash for 
this vaunted spiritual value in the form of art, for 
that art to achieve the quality thus demanded of it. 
The cheering ring of Mrs. Whitney’s encouraging 
words faded quickly in one’s aural memory as one 
left the festive board for the galleries with their, for 
the most part, so unspiritual content, and it was not 
long before it gave way to a hollow consciousness of 
how vacant a solace there really was offered. 

It would be far kinder to the American artists whom 
the Whitney has so generously helped and whose ac- 
complishments it has now, as always, so compre- 
hensively exhibited, not to proclaim them so loudly 
as the balm in this most trying of Gileads. From the 
largely familiar exhibits in the new settings at the 
Whitney, one can draw an average which, at best, is 
hopeful. The accompanying illustrations and that on 

(Continued on page 20) | 
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The HANNA GIFT fo 
CLEVELAND: GREAT 
TAPESTRY, PAINTING 
and DECORATIVE ART 


NE of the most important and generous group gifts to an American museum 
within recent time is that announced and placed on exhibition this summer 
by the Cleveland Museum of Art—the Coralie Walker Hanna Memorial 

Collection comprising a wide selection in such diversified fields as Flemish and 
German tapestries, Italian Renaissance furniture, Oriental ceramics and modern 
European paintings, all the gift of Mrs. Hanna’s son, Lecnard C. Hanna, Jr. The 
collection is now being shown as a whole, while in October, in accordance with the 
expressed wish of the donor—a significant example of consideration and modesty in 
museum bequests—the objects will be dispersed throughout the Museum into the 
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sections to which they are germane. 


BOUDIN: “SAILING SHIPS AT ANCHOR,” CA. 1880 


lhe memorial is particularly fitting because it records Mrs. Hanna's interest in 


art which extended through 
many years of her life. This 
interest manifested itself in 
her numerous gifts to the 
Museum, as well as funds 








feet which in the severity 
and massiveness of its de- 
sign, belongs to the late fif- 
teenth or early sixteenth 
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apt land Museum. Fs oe pall 
- the In the Hanna Memorial motif repeated in the 
ason Collection there is a very stretcher and accented in 
bids important group of Italian the center of each side by an 
the furniture from famous col- elaborate finial. The table 
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— top table with Massive central baluster and supporting scrolls 
is which, in their freedom, suggest the influence of the baroque, and 
leaks date this Florentine table in the late sixteenth century. 
i Among the smaller pieces is an early sixteenth century Cassone, 
an seal or marriage chest, which perhaps formed a pair with one formerly 
in the Bellini Collection of Florence. Several chairs include the 
eo folding X-chair, often designated as the Savonarola, which came in 
dail during the late fifteenth century and was also popular in the early 
rasa sixteenth century. From the early eighteenth century dates a screen 
y= made from four door panels, an exquisite example of Tuscan rococo, 
oF with moldings of gold on silver leaf which follow a tendency used 
ti in decorative work in both Lucca and Florence. 
“et Pe lhe credenza, a broad cupboard with doors low enough so that 
‘ — the top might be used as a sideboard, was a favorite piece of Italian 
vat furniture and fortunately there are three fine credenzas in the Hanna 
saat group which show variations of the type. One of these, dating back 
csahiat to the middle of the sixteenth century, is simple in form but with 
an elaborately carved surface decoration, accented by toned gold 
vhom and carefully toned color. Another variant of the general type is a 
= late sixteenth century credenza with the main supports decorated 
— with terms, masks, and swags of fruit. A further development is the 
oudly large seventeenth century Bolognese cupboard with solid, scrolled 
m the supports at each end. Its size and length indicate that it probably 
a the came from a refectory. 
sig ” Two fine sculptures add a note of interest. One is a Madonna and 
lat on 
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V1 


Child, fifteenth century Florentine, connected with the atelier of 
Ghiberti; the second sculpture is a profile plaque of Aurelius 
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BRESCIAN CREDENZA, XVI CENTURY; FLORENTINE XV CEN- 
TURY MADONNA & CHILD; XVIII CENTURY CANDLEHOLDERS 


Antoninus Pius, by a fine Lombard sculptor of the late fifteenth 
century. 

Outstanding in the entire collection are four tapestries of sump- 
tuous beauty, the earliest of these being the Madonna and Child 
with Saints (reproduced in THE Art News for July 16, 1939) which 
was woven about 1490 in a German convent, probably in Nurem- 
berg, where for years it hung in St. Lorenz Cathedral. This exquisite 
wool and silk tapestry measures only 38” in height and 72” in width, 
but is one of the most interesting examples of German weaving in 
the second half of the fifteenth century. In the center of the panel, 
the Madonna and Child are seated on a grassy bank strewn with 
strawberries and protected by a low fence; close by is a lily plant and 
an apple tree. To the left of the group is St. Catherine of Alexan- 


TUSCAN XVIII CEN FURY DOOR PANELS ADAPTED AS SCREEN 
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dria with a sword over her shoulder, and St. John the Divine with 
the chalice and serpent. On the right is St. Sebald of Nuremberg 
who is dressed as a pilgrim with tunic and staff; he carries a book 
upon which is placed a crown, and on his hat appears a scallop shell 
Beyond him stands St. Mary Magdalene, bearing her ointment box 
\ stone wall separates the group from the landscape with distant 
castles. For an early tapestry, the panel is very well preserved. 

Another splendid tapestry is the Shepherds in a Round Dance 
one of a set of five pastoral weavings, the Bergeries, which dates 
from the early sixteenth century. With the rustics are a lord and two 
ladies in rich, sumptuous robes, a strong contrast to the simple cos- 
tumes of the dancers. The colors are deep and rich, and accentuated 
by the high-lights achieved through the use of silk woven into the 
wool 

The Queen of Sheba, a Brussels tapestry of the late Gothic period 
shows the young Queen kneeling before King Solomon. A narrow 
border of floral design, the late pomegranate design of the fabrics, the 
type of costume worn, and the columns in the background, help to 
place the weaving in the sixteenth century. The fourth weaving is 
the fully developed Renaissance tapestry, Building of the Temple, 
which came from the famous looms of Brussels, about 1550. 
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ITALIAN EARLY XVI CENTURY LONG TABLE WITH VASE MOTIF 
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Three charming pieces add notably to the Near Eastern section 
of the Oriental Department, first, a Rhages bow] of the early thir- 
teenth century of a type hitherto not represented in the Museum; 
second a Mughal painting of the seventeenth or eighteenth century. 
The third is another Mughal painting of the eighteenth century, 
representing Joseph and Potiphar’s wife. 

The Chinese section of the Museum collection benefits from the 
gift of eleven porcelains, all of the Ch’ien Lung Period, 1736-95. 
These porcelains were a part of the collection of Leonard C. Hanna, 
and are given to the Museum in his memory by his children, Mrs. 
Howard M. Hanna, Mrs. Paul Moore, and Leonard C. Hanna, Jr. 
Very appropriately these pieces are being shown in the same gallery, 
and at the same time that the Coralie Walker Hanna Memorial Col- 
lection is being exhibited. 

A group of five eighteenth century French color prints, a group 
of American paintings, several small sculptures, an oil by Eugene 
Boudin entitled Sailing Ships at Anchor, dated 1861, and a mag- 
nificent group of embroideries and brocaded silks add great sig- 
nificance to the newly established Memorial Collection. 
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Pilon e& Gurardon: Two 
Great Phases of French 
Sculpture Enter the 









Metropolitan Museum 


WO excellent examples of French sculpture recently pur- 
chased by the Metropolitan Museum are interesting both for 
their quality and for their illustration of the contrasting 
treatment of allegorical figures employed in two flourishing periods 
-approximately a century apart—of French sculpture. 
The earlier work, a standing symbolic bronze figure, can presum- 
ably be dated between 1560 and 1570. Its early history is lacking, and 
the identity of its sculptor has not definitely been established. Louis 


RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 


(ABOVE) GIRARDON: ALLEGORICAL MARBLE TOMB RELIEF 
(LEFT) FONTAINEBLEAU SCHOOL BRONZE FIGURE, CA. 1560 
































Réau has suggested that it may be by Germain Pilon, and indeed, 
the similarities between this work and the figure of Justice on the 
tomb of Catherine de Médicis in Saint-Denis—almost certainly by 
Pilon—are striking. In an article in the Museum Bulletin for Sep- 
tember, however, Preston Remington points out that the attribution 
to Pilon, while more than tempting, cannot be accepted as absolute 
without further documentary evidence. 

On the other hand, the history of the second sculpture is refresh- 
ingly complete. The stele-like relief is heavily shrouded in contrast 
to the graceful semi-nude drapery of the Fontainebleau piece. A 
marble relief, it was executed by Francois Girardon as a part of the 
funerary monument to Anne Marie Martinozzi, Princesse de Conti, 
which stood in the church of Saint-Andre-des Arts in Paris. The 
entire monument was later removed from the church, but we know 
that it was commissioned in 1675 and there exists an engraving made 
from a drawing by one of Girardon’s pupils which shows it still 
in situ. 

The relief is a typical example of the style of this great Louis XIV 
master and, since most of his extant works are public or church 
property in France, the Museum is most fortunate in having been 
able to acquire it. 





New Exhibitions of the Month 





WOMAN'S ORGANIZATION HAS A FIFTIETH 
ANNIVERSARY 


HEN, in 1880, five woman artists founded the organization 

which now, under the name of the National Association of 
Women Painters and Sculptors, is holding its fiftieth anniversary 
exhibition in the American Fine Arts Building, their intention ‘to 
be productive of something good” had an admirably Amazonian 
flavor. In 1939, however, when the rights of women to be profes- 
sional artists have for some 
time been taken as a matter of 
course, segregation of sexes has 
not only lost most of its ratson 
d'étre but seems to counteract 
the original purpose. Neverthe- 
less, the Association has had a 
useful life and can, eschewing 
an outdated feministic flavor 
with its implied plea for gallant 
indulgence, stand on its own 
feet as an artists’ organization. 
That this is true is evidenced 
by the current display of well 
over three hundred items 
which, though it includes many 
inferior bits, can boast such 
outstanding works as Doris 
Caesar’s impressively con- 
structed sculptural prize-win- 
ner, Woman Thinking. There 
can be little quarrel with per- 
haps one or two exceptions, 
with the selections of the jury. 
In addition to Mrs. Caesar’s 
sculpture, honors in that me- 
dium went, in the form of Anna 
Hyatt Huntington prizes, to 
Ruth Yates for a strongly mod- 
eled Peasant Head and to Viv- 
ian Lush for an admirable, if 
somewhat sentimental, Group 
in Marble. Painting awards 
were captured by Alison Ma- 
son Kingsbury for a primitive- 
like landscape, by Gertrude 
Nason for a dry and bright 
County Fair and by Betty 
Waldo Parish for The Lower Lot, a mellow painting of a pleasing 
landscape. Dorothy Eisner’s humorous still-life, Madeline Pereny’s 
poster-inspired picture of a negro village in a crisis, and watercol- 
ors by Ethel Katz and Netta M. Burton reward the visitor as do 
Gertrude Schweitzer’s excellent portrait of Girl in Blue and pieces 
by Mary Byrd, Catherine Forbes Jones, Miriam McKinnie and 
Maria Judson Strean. Among many other noted and well equipped 
contributors are Sue May Gill, Helen Shotwell, Lu Duble, Dena 
Martha Way and Caroline Durieux. D 


EXHIBITED AT THE 
“WOMAN THINKING”: 


NAT'I 


B. 


PRELUDE IN WATER, OIL AND STONE: A 
RELIABLE GROUP 


OMFORTABLE asylum for the gallery visitor is always as- 

sured by group displays at the Midtown which can be de- 
pended upon to offer a score or so of serious, well-made works which 
reward inspection and sometimes, in addition, amuse. In the cur- 
rent Autumn show, which serves as a prelude to coming one-man 
exhibitions in which the progress of the individual artists can be 
examined, the work of the group is reviewed. Doris Rosenthal is 
pleasant, painterly and Mexican as usual; Vincent Spagna is gay 
and economical; Frederic Taubes, mellow and colorful. Minna 
Citron, as ever, has the virtues without the vices of satire; William 
Palmer is documentary and the two Peirces contribute in their usual 
idiom. Of the watercolorists, Zoltan Sepeshy and Jacob Getlar 
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Smith say nothing new, but they say it well. In the sculpture group, 


the head and the Wrestlers by Ferber are outstanding D. B. 


ANNUAL FOUNDERS’ EXHIBITION REFLECTS 
THE NINETEENTH CENTURY 


. Hl: annual Founders’ show at the Grand Central Galleries is 
composed of over a hundred items by artist members which are 
to be distributed at a drawing 
on November 6 to the lay 
members of the gallery. In 
view of the increasing empha- 
sis on the desirability of na- 
tional artistic self-sufficiency, it 
is regrettable that these works, 
which will find their way into 
the collections of men and wo- 
men who purport to encourage 
American art and artists, are 
not completely representative 
of either. 

Containing many fine pieces, 
the general tendency is, never- 
theless, to emphasize too often 
repeated formulas of the last 
century. There is little which 
can be called really contempo- 
raneous about the group. If it 
is American in its avoidance of 
influence of the current move- 
ments in Paris, it abounds in 
reflections of the fruits of the 
French .ateliers of fifty years 
AgO. 

Authentically of the period 
to which most of the works 
hark back is the most exciting 
item in the exhibition, a group 
of five original drawings by 
the expatriate John Singer 
Sargent. It is in portraiture, 
perhaps, that the academic tra- 
dition is best expressed, and ad- 
mirable specimens of this genre, 
both within and external to the 
traditions established by Whis- 
tler and by the charmed John Singer, are the contributions of Way- 
man Adams, Howard Chandler Christy, Robert Philipp, Keith Shaw 
Williams, Kyohei Inukai, Jerry Farnsworth and others. Among the 
landscapes a fine painting by Ogden Pleissner and the refreshing 
Washington Arch, Winter by Guy Wiggins are outstanding in qual- 
ity, and canvases by the powerful Eugene Higgins, by Robert E. 
Weaver, Louis Kronberg, Jerome Myers and Jonas Lie enrich the 
display. The few pieces of sculpture are mostly decorative, senti- 
mental and definitely minor in character, but strong heads by Oran- 


SCULPTURE 


zio Malderelli and George Winslow Blodgett are arresting. D. B. 
AMERICAN BOILERWORKER BUILDS WELL 


UPON CEZANNE 


T Hl: Minneapolis boilerworker and painter, Elof Wedin, whose 
one man show in New York several years ago won for him an 
acclaim which stands up well under re-examination, is exhibiting 
again at the Hudson D. Walker Gallery. Unlike most “Sunday 
painters’ Wedin has had a sound artistic training in Minneapolis, 
in Chicago and abroad. He is definitely professional and there is no 
trace of either the sophisticated or the naive “primitive” about his 
work. 

That he admires and frankly bases his manner upon that of Cé- 
zanne is obvious both in his treatment of figures and in his land- 
scapes with their prismatically constructed grey rocks to which the 
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bright greens of the foliage are juxtaposed. His Stillwater, Minne- 
sota is just another man’s vision of L’Estaque, and the source of his 
Bread and Fruit cannot be mistaken. 

But if he derives, he is no slave; if he borrows, he also contributes. 
While the placing of his figures on canvas may be like that of the 
modern Master of Aix, and while his brush strokes, his tones and 
his general conception are strongly inspired, there is a roundness 
and monumentality about his serious and earnest portraits which 
goes beyond anvthing furnished by his model D. B 


A WATERCOLORIST AMUSINGLY RECORDS 
THE FAIR’S SCULPTURE 


AINTING the lily (to help re-establish an oft abused quota- 

tion) of the fairest sculptors in our land, Margaret Huntington 
shows a series of watercolors at the Passedoit Gallery in which she 
preserves, for better or for worse, the Stones of Flushing. She has 
seen the color of the spectators against the virgin plaster of the 
chiselers with a sardonic eye and a deft hand which has reduced to 
the aquarellist’s fluid idiom all the gawky astrology of Milles, the 
gaudily embroidered sun-worshippers of Manship, as well as the 
titillating relationship between a quickly bull-borne Europa and a 
Father of His Country with large feet of clay. Given the genial 
draftsmanship of a Rowland- 
son or the biting surface of a 
Grosz, these might have been 
sheets to delight a reminiscent 
grouch half a century hence. 
\s it is, they are only funny 
now and for a little while long- 
er, Which is much better than 
not at all. A. M. F. 


PASTORAL PEACE: 
BARBIZON SCHOOL 


SOMNAMBLLIST'S es- 
A cape from the reality of 
the day’s headlines and broad- 
casts, the blissful peace of the 
countryside around Fontaine- 
bleau as it appeared to the pas- 
toral masters of Barbizon, and 
probably also to that fortu- 
nate generation which collect- 
ed them unswayed by the stress 
from Serajevo to Munich, is 
mounted at the Knoedler Gal- 
leries with characteristic qual- 
ity and scope. Corot’s misty 
views of Ville d’Avray and the 
plain of Ile-de-France as well 
as the Forest are, in these days, 
more evocative emotionally 
than artistically; Cazin’s lav- 
ish palette- knife seems the 
more idyllic for one’s yearn- 
ings in that direction; and the 
best though still underestimat- 
ed master of the group, Theo- 
dore Rousseau, positively 
shines with the splendor of his 
luminous Cattle in Landscape 
and the impressionist sophisti- 
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June, lost none of the caprice which has always punctuated its dis- 
tinguished and unparalleled career. For it was in June that Picasso 
painted the Head of a Woman, not in the manner of the two-faced 
creatures or wondrous beasts which have been his more familiar 
recent product, but as an almost normal Edwardian (1939 version) 
lady with a big hat and a sweet face. For Picasso to paint so is as 
frivolous as it would be for an academician to toss off an abstrac- 
tion. We can assume that the picture is a joke rather than the be- 
ginning of a new Picassian epoch, but it is a charming and colorful 
jest. The great Pablo is also represented by an Impressionist figure 
and ky a floral piece from tgo1, by abstractions of the familiar 
variety, and by a 1938 zodlogical conception, Rooster. 

The influence of this dominating Spaniard—who will, ere long, 
have to face the fact that he is becoming the “Grand Old Man” of 
Paris—is also reflected in some Cubist paintings by Metzinger and 
in some semi-abstractions by his protégé, the young Cuban, Wil- 
fredo Lam. Thus the stormy lone eagle of yesterday is the paternal 
guardian of today’s nest, and the Blue and Rose Periods become, to 
the fledglings, monuments of Kunstgeschichte, lost in time before 
the moment of their own contact with the master. 

In addition, this interesting review of the Paris school contains 
a 1917 acid-green Self-Portrait by Joan Miro, landscapes by 
Vlaminck and by Masereel in a Vlaminck-tinted style, and canvases 
by Rouault and others. D. B. 


13 AMERICANS OPEN 
A SEASON 


11TH exemplary timeli- 

ness and numerical pro- 
priety, the opening exhibition 
of the new season at the Walker 
Galleries is not only American 
but is titled by the same quan- 
tity of artists as there were 
original states and stars. Yet 
these thirteen native painters 
somehow offer as much variety 
of taste and levels of percep- 
tion as one could hope to find 
in the most international gal- 
AXY. 

Early shipment to the Car- 
negie International made un- 
available to this critic the first 
exhibited works of Curry and 
Flannery, though the latter’s 
Road to Nottingham, Mary- 
land, is pleasantly typical of 
the curious. sophisticated 
charm which this painter is 
able to work into an academic 
formula and a completely fa- 
miliar subject matter. Grosz’ 
Lower Manbattan is one of the 
best of the few good things he 
has done since he left his native 
hearth and its better opportu- 
nities for the satire in which he 
was so eloquent; here he has 
compressed some of his dy- 
namic energy into a small but 
wildly powerful synthesis of 
the towers of modern Babylon. 
Blow sees the Venetian Do- 


cation of his Summer Morning ASTRONGLY MADE “PORTRAIT” BY ELOF WEDIN OF MINNEAPOLIS gana and the Lagoon against a 


on the Oise. If lesser lights like 
Diaz are more sedative than anodyne, there is still a lesson in honest 
craftsmanship to be learnt from these masters. A. M. F. 


PARISIAN PAINTINGS IN A_ CAPRICIOUS 
TONE: A CONTEMPORARY GROUP 


VIDENCE contained in the new exhibition at the Perls Gal- 
leries combines with that already made clear by the new mode 
In women’s corsets to show that Paris had, at least as late as last 


stormy sky of Whistlerian 
grey, half dramatically in the invented firmness of the architecture, 
half nostalgically in the thick, dreamy twilight. 

Two other painters fall outside the realm of easy classification, 
yet either makes a visit worth its while. Walt Kuhn’s Still-life of 
apples out of a bowl so rational and so tactile that the unity is a 
delight of painter’s feeling and craftsmanship is, after all, no sur- 
prise after what one has come to expect from its author. The Polo 
Player of Alexander James, however, is another astonishing evi- 
dence of the excellence which this painter has lately been manifest- 
ing. A. M. F. 
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RICH HOND: EMBROIDERY AND SCULPTURE 
GIFTS FOR THE MUSEUM 


YHE Virginia Museum of Fine Arts announces two recent ac- 
‘| quisitions. The first of these is an Italian chasuble dated approx- 
imately 1600, heavily embroidered with gold thread on crimson vel- 
vet with elaborate scrollwork which frames three cartouches. The 
uppermost of the latter bears characteristic religious emblems while 
the lower medallions show miniatures of a delicacy of execution 
which gives an effect akin to painting. The chasuble itself is lined 
with red damask and comes to the Museum as the gift of Mrs. David 
kK. E. Bruce. The second addition, a sculptured figure by Edward 
Field Sanford, Jr., entitled /nspiration, is executed in the decorative 
stvle identified with the early part of the century 


NEW YORK: EXILED 
EUROPEANS 


MPORTANT additions to 
| the collection of the Mu- 
seum of Modern Art include a 
group of European works ex- 
iled from German museums, 
American paintings by John 
Kane, Fletcher Martin and 
Franklin Watkins, the large 
bronze sculpture, Floating Fig- 
ure by Gaston Lachaise, and a 
selection of American Folk Art 
presented by Mrs. John D. 
Rockefeller, Jr. Most of the 
items have been on display in 
the Museum’s opening exhibi- 
tion, Art in Our Time, which 
has been on view all summer. 

The European works, all of 
major caliber, were acquired by 
the Museum through the Buch- 
holz Gallery whose New York 
agent is himself expatriated by 
the force which has recently 
expelled so many modern mas- 
terpieces. Several of them were 
seen in that fiasco, the official 
exhibition of “degenerate” art 
held in Munich in 1937, to 
which the public—people came 
in embarrassingly large num- 
bers—did not react at all as 
had been anticipated. From 
the National Gallery in Berlin 
were removed works by two 
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Scene by Ernst Ludwig Kirch- 
ner and one of the outstanding sculptural pieces of the twentieth 
century, the magnificent Kneeling Woman by Wilhelm Lehmbruck 
(reproduced in THE ART NEWS for May 20, 1939). By the 
French Henri-Matisse is The Blue Window formerly in the Essen 
Museum, and French also is the Valley of the Lot at Vers by André 
Derain taken from the Cologne Museum. Paul Klee, whose Around 
the Fish—it hung in the Dresden Gallery—cempletes the group pur- 
chased by the Museum, is a Swiss who has been strongly identified 
with the development of modern German art and was a member of 
various Expressionist which flourished between 1910 and 1920. 
None of the works were excluded from Germany on racial grounds 
and, indeed, it is difficult even for those who espouse the official 
German ideology to see exactly wherein they were found “degen- 
erate.’ However, the Museum, like other European and American 
collections which, by acquiring them, give the strongest condemna- 
tion to the policies which barred these and similar artistic expres- 
sions, “welcomes” in the words of Alfred H. Barr, Jr., the Director, 
“these distinguished exiled works which greatly enrich its modern 
European collection.” 





ACQUIRED BY THE MUSEUM OF MODERN ART FROM THE NATIONAL GALERIE, BERLIN 
native Germans, the Street “STREET SCENE” PAINTED BY ERNST LUDWIG KIRCHNER IN 1013 


NEW YORK: EDUCATIONAL INSTITUTIONS 
ANNOUNCE NEW CURRICULA 


( Hee constantly increasing advantage which purely educational 
institutions are taking of New York’s important museums, col- 
lections and library facilities attests to the city’s growing impor- 
tance as a world art center. It has been announced by Dr. Walter 
W.S. Cook, chairman of the New York University Institute of Fine 
\rts, that the Institute will continue a policy which has already 
proved of great advantage to its students by offering lectures in the 
history of art at the Metropolitan Museum, at the Pierpont Morgan 
Library, the Frick Art Reference Library, the Brooklyn Museum 
and the Museum of Modern Art as well as at its own building at 
17 Last 8oth Street. The enlarged faculty, comprising art authorities 
from six eastern universities 
and museums who will join 
with the members of the New 
York University graduate fac- 
ulty in the presentation of the 
courses, includes Dr. Ernst 
Herzfeld and Dr. Erwin Pa- 
nofsky of the Institute for Ad- 
vanced Study, Dr. Richard 
Krauthemer of Vassar Col- 
lege, Dr. Henri Focillon of 
Yale University and the Uni- 
versity of Paris, Dr. Robert J. 
Goldwater of Queens College 
and Dr. Herbert J. Spinden of 
the Brooklyn Museum. 

Designed for those interested 
in cultural history in general 
and in Asiatic civilization in 
particular, the courses offered 
for the vear by the School for 
Iranian Studies of the Ameri- 
can Institute for Iranian Art 
and Archaeology have been 
announced by Professor Arthur 
Upham Pope, its director. They 
will provide a survey of Ira- 
nian art to be codrdinated 
with fundamental studies in 
language, literature and relig- 
ion, and will be presented by 
such scholars as_ Professor 
Pope, Professor John Shapley, 
Dr. Alexander zu Eltz, Profes- 
sor Bernhard Geiger, Dr. Gus- 
tave von Grunebaun, Dr. Leo 
Bronstein, Dr. E. Cohn-Wiener 
and Mr. Eric Schroeder. 

In the field of applied art, 
the University Extension of 
Columbia University an- 
nounces classes in drawing, painting, sculpture and commercial art 
to be given by Frank Mechau, Werner Drewes, Oronzio Maldarelli, 
Alois Fabry Jr., Mario Cooper, and Hans Alexander Mueller. The 
studio instruction is to be supplemented by visits to museums and 
exhibits as well as by courses in the history of art. 

Founded in 1896, the New York School of Fine and Applied Art, 
which has branches both in Paris and in Italy, has been an impor- 
tant force in the training of artists in the fields of design, decoration 
and illustration. The school recently moved to large new quarters 
at 136 East 57th Street where the additional facilities will make 
room for a steadily increasing student body. 


NEW YORK: TURKISH TEXTILES AND NEW 
HALF-ARMOR AT METROPOLITAN 


UT of the permanent collection of the Metropolitan Museum 
a selection of representative brocaded silks, velvets and em- 
broideries of the Ottoman period is currently being shown as an 
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exhibition of Turkish textiles. The wealth 
and splendor of the display manifested 
in the courts of these sultans is reflected 
in the rich fabrics which, whether woven 
or embroidered, are characterized by a 
decoration which is almost exclusively 
floral in motif. The major patterns are 
conventionalized floral forms, and over 
them are scattered the “Turkish flowers” 

roses, carnations, hyacinths, tulips and 
branches of fruit blossoms — which are 
found so frequently in all forms of Turkish 
art. 

Some of the velvets—most of the woven 
materials date from the sixteenth and 
seventeenth centuries—are much heavier 
than others. But even they were sometimes 
used as material for garments as well as 
for hangings, curtains or divan cushion 
covers. On most of the early velvets the 
decoration is marked by great, sweeping 
ogival bands or curved, pointed leaves 
which enclose either some form of the 
pomegranate-artichoke motive or a carna- 
tion-inspired fan-shaped palmette. Ancient 
devices of three balls and tiger stripes, 
believed to have been brought by the Turks from Central Asia, are 
also frequent and may have been reserved for fabrics used only for 
the garments of the sultans. Repeating patterns of large rosettes, 
rondels, and palmettes based on the carnation were the rule in the 
later periods. 

lhe beautifully woven brocaded silks with their even more varied 
decorative schemes, repeat the crimsons, greens and soft browns of 
the velvets, though the wealth of silver and gold threads which 
cover their surface relegate the background colors to secondary 
importance. 

Unlike the factory-made woven fabrics, most of the seventeenth 
to nineteenth century Turkish embroideries were created by harem 
women from all sections. Compared to the deep richness of the 
velvets, they are as watercolors to oils. The embroidery was worked 
in polychrome silks—sometimes in clear and brilliant tones, some- 
times in pastel shades enriched with 
metal thread—on loosely woven linen 
mixtures, satin, or cashmere stuffs. Evi- 
dently many large embroidered pieces 
were made as substitutes for the more 
costly velvets and brocades, the schemes 
of which they imitate. 

From the collection of William Ran- 
dolph Hearst, the Museum has acquired 
by purchase, through the generosity of 
Mr. Marshall Field, a composed half- 
armor comprising a breastplate, with 
taces and tassets, and a backplate which 
are en suite, and a colletin and a helmet 
which are associated. The helmet came 
from the celebrated Meyrick collection, 
and the breast- and backplates from the 
collection at Parham, England, belong- 
ing to Robert Curzon, Baron Zouche ol 
Haryngworth, who was not only a stu- 
dent of arms and armor but also an au- 
thority on early manuscripts of the East. 
In several respects it corresponds to the 
armor of Andreas, Count of Sonnenberg 
(died 1511) in the Kunsthistoriches Mu- 
seum in Vienna which bears the mark of 
the Augsburg armorer Koloman Colman. 
In a convincing essay in the Museum's 
Bulletin for August, Stephen V. Grancsay 
has suggested that the handsome etched 
figures which decorate the harness may 
be by Daniel Hopfer, an artist who col- 
laborated with the Colmans and who, so 
far as we know, was the first to make 
etchings for printing purposes. An etched 
figure of St. Sebastian is directly inspired 
by Hans Baldung Grien. 
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SALEM: CAPITOL INSTALS 
HISTORICAL MURALS 


ARRY FAULKNER, a New Eng- 
land muralist who is widely repre- 
sented by works in this medium both in 
America and abroad, has completed a 
series of historical murals to be installed 
in the new Oregon State Capitol at Salem, 
Oregon. Depicting the early history of 
white settlers in the state as well as mod- 
ern industrial developments, the series in- 
cludes representations of Captain Robert 
Gray, the discoverer of the Columbia 
River, and The Meeting at Champoeg at 
which the provisional government of the 
Oregon Territory under the United States 
was determined by popular vote. 


ANDOVER: ACQUISITIONS 
OF AMERICAN ART 


IVE examples of the colorful work of 

Maurice Prendergast are an outstand- 
ing addition of the past year to the perma- 
nent collection of the Addison Gallery of American Art. This series 
of early oil sketches, a late watercolor and three monotypes were 
selected from the large exhibition of the two Prendergasts held in 
\ndover last fall. Thus there is now represented in the collection 
Maurice Prendergast’s progress from the subdued tones of early 
Impressionism to the bright, broken color of the Post-Impression- 
ists with works which range from sketches of Paris of 1893 to a 
1920 Golf Course, East Gloucester. The Swale, a watercolor by 
\lexander H. Wyant, further strengthens the nineteenth century 
watercolor group. This artist, who first received his encouragement 
from Inness, is here shown in his broader, Impressionistic style. 

A series of sixteen pen drawings by Ralph Blakelock is an addi- 
tion of unusual interest to the collection of American drawings. 
These sketches are for the most part scenes of the West: California, 
Mexico and Wyoming. Blakelock is generally thought of as a 
painter of heavy foliage and coppery 
sunsets. But these quick, delicate draw- 
ings reveal him also as an alert mind 
interested in the relationships and pat- 
terns of shapes and forms rather than as 
a laborious craftsman. 

Through the generosity of the con- 
temporary painter John Sloan, the Addi- 
son Gallery has been able to add to its 
collection an example of his early realis- 
tic drawing, a large crayon study of a 
restaurant on the Bowery. 

A further addition is a recent study 
in crayon and brush of a nude by Albert 
Sterner, /dle Moments. Never wholly 
sympathetic with the emotional individ- 
ualism of the “Modern Movement,” this 
artist represents the group of Americans 
who stand midway between the Armory 
Show and the National Academy. 


EXHIBITED AT THE METROPOLITAN MUSEUM OF ART 
A TURKISH BROCADED VELVET, XVI CENTURY 


WASHINGTON: A TITIAN 
DISCOVERY 


HE documentary identification of 

one of Titian’s recorded portraits, 
complete as to subject and date, has just 
been made in connection with a portrait 
in the Corcoran Gallery of Art and pre- 
viously in the collection of the late Sena- 
tor Clark with whose bequest it passed to 
the Gallery. The discovery is due to Dr. 
W. Suida, author of a definitive cata- 
logue of Titian, in the course of his first 


GIVEN BY MR. MARSHALL FIELD TO THE METROPOLITAN MUSEUM American visit, and will shortly be pub- 
AN ETCHED GERMAN XVI CENTURY HALF-ARMOR _ lished in full in THe Art News, 
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THE ART NEWS 
COMING AUCTIONS 
Hyde Collection of French Furniture 


ow fine . rench, English and American furniture and objets 
d'art which formed the collection of the late Mrs. Mildred King 
Hyde, will be sold at auction by Grant’s Art Galleries, Chicago, 
who will disperse the entire furnishings of Mrs. Hyde’s residence 
on the premises, 854 Castlewood Terrace, Chicago, in six sessions 
to be held twice daily on September 25, 26, and 27, the exhibition 
to be for two days preceding the sale. 

Mrs. Hyde was especially interested in the arts of France, and 
the group includes many signed Beauvais tapestries and Beauvais 
covered pieces which formerly belonged to Louis Napoleon. One 
item, a pair of Louis XVI gold leafed arm chairs covered in silk 
Beauvais, is particularly important. Interesting too are a pair of 
louis XIV Aubusson covered carved and gilt arm chairs. 

One of the outstanding pieces is a gold leaf console table with 
carved eagle support and black marble top which may have been 
designed by William Adam, the father of Robert Adam. This table 
formerly stood in Hamilton Palace, Lanarkshire, Scotland. Of in- 
terest also are a handsome Italian Capo di Monte coffre, a carved 
and lacquered antique marble top console in the style of Louis XVI, 
a three fold draft screen covered with eighteenth century Flemish 
tapestry and a pair of Louis XV gilt bronze and marble urn shaped 
three light candelabra. 








KING SALE: GRANT'S ART GALLERIES, CHICAGO 
WILLIAM ADAM: EAGLE CONSOLE FROM HAMILTON PALACE 


Famous Contents of an Irish Mansion 


Y THE direction of the former Bishop of Meath, the Hon. 

Benjamin Plunket into whose hands the estate passed upon the 
death of Lady Olive Ardilaun, the entire contents of St. Anne's, 
Clontarf, Ireland, will be sold at public auction at St. Anne’s at 
daiy sessions for the two weeks following October 9, 1939. After 
being on view from October 5 to October 7, Messrs. Jackson Stops 
& McCabe of Dublin will conduct the sale. 

In addition to a collection of sculptures and ivories, there is a 
large collection of paintings and prints which include The Holy 
Family with St. Elizabeth and St. Joseph by Rubens and a signed 
and dated battle picture by P. H. Wouvermann both of which were 
formerly in the Blenheim Palace Collection. There are also im- 
portant paintings by Van Dyck, Salvator Rosa, Gerard Douw, Wil- 
son, Lely, Millais and others. 

Among the furnishings, which include Chippendale, Sheraton 
and Continental decorative pieces, is a Charles I] oak rug chest with 
inlaid floral panels, a Louis XVI brass-mounted writing table with 
marquetry inlay, and an Hispano Moresque walnut chest with fall- 
ing front, carved, gilt and painted interior, handles, escutcheons 
and hinges of pierced and gilt metal lined with velvet and sup- 
ported by a richly carved stand with gilt shells. 

There are fine specimens of Old Waterford and early English cut 
glass, a large and varied collection of porcelain, and Persian, Aubus- 
son and Turkish carpets. The splendid library contains rare printed 
works, manuscripts and autographs of great value, among them a 
late fifteenth century illuminated Book of Hours which probably 
originated in the Diocese of Troyes, Champagne, France. There are 
also letters of the French Revolution and Napoleonic periods. 
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Finnish find from Tobolsk, east of the Ural (see illustration). Since Grant $ Art Galleries 
other ornaments can be compared with the same result, accidental 25 S. WABASH AVE., CHICAGO, ILL. 
' resemblance is not a possibility. The contact between the North and 
. : . : . Announce an Important 
> the East, admitted for the eighth century A.D., prepares for the 
, Eastern elements in the art of the Viking period (circa 800-1050 EXHIBITION & SALE AT AUCTION 
4 A.D.). Much attention has been paid to the sea-faring and pirating of a preeminently 
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past of these people who so disturbed the West. The Vikings turned 


. a quite different face, however, to the East. There they were traders RARE COLLECTION OF 


; who travelled through Russia to the Black and Caspian seas. On 


their way they were in contact with Finns and Turks whose com- FRENCH, ENGLISH & AMERICAN 
merce reached far into the East. As before, Finnish and Turkish 


© ornaments were carried to Scandinavia. But some Viking motifs PERIOD FURNITURE, PAINTINGS 

, ee eres ener in China ave eapeansisiy or . thousand yous ETCHINGS, TAPESTRIES, RUGS 
efore the Viking period—which left no trace in the country of thei 

h origin. These forms may have survived in a secluded section of the AND OBJETS D’ART 


Far East and been transmitted by some migratory peoples—perhaps 











: the Vikings themselves. The only section in which they could have THE COMPLETE FURNISHINGS 
. ——; is in ") poetic! of the ee eee of eit: desc ah 
shina. Because of a complete lack of excavation work, Ordos art 1s 
‘ still little known, but the relatively late occurrence of certain early MRS. MILDRED KING HYDE (Deceased) 
h Chinese ornaments can be proven by inscriptions and other means. Known as the Original Fannie May of Chicago 
d Sale by Order of Willis O. Hyde (Administrator) 
THE PEALES AND THE SOURCES OF AMER- | ON THE PREMISES: | 
ICAN STILL-LIFE by John I. H. Baur (abstract) | 854 CASTLEWOOD TERRACE, CHICAGO, ILL. 
LTHOUGH recent investigation of literary sources indicates PUBLIC EXHIBITION 
that numerous American artists of the eighteenth century | Sat. and Sun., Sept. 23 and 24, 2 to 6 P. M. 
painted still-life for its own sake, Raphaelle Peale and his uncle, SALE AT AUCTION 
James Peale, seem to have been our first important painters to spe- 
cialize in this field. The work of both artists, so similar as to be Mon., Tues., Wed., Sept. 25, 26, 27 
sometimes almost indistinguishable, profoundly influenced the de- At One P. M. and Eight P. M. 
velopment of this type of art up to at least the middle of the nine- | AT 854 CASTLEWOOD TERRACE, CHICAGO, ILL. 
teenth century, and brought a relatively new branch of American | Wosanted Conieisns Hie thins | 
art to its maturity. 
Stylistically, the still-lifes of both James and Raphaelle show — 7 iain 
marked similarity to Dutch seventeenth century painting, in strik- 
ing contrast to the English inspiration characterisic of American art 4 
: through the early nineteenth century. Sources of Dutch art appear 4 PARKE-BERNET GALLERIES : INC 
| to have been ample in both New York and Philadelphia at this f 30 East 57 Street °« New York 
time. Whether the still-life painting of their contemporaries also é 
| belonged to the Dutch tradition or sprang from more native sources ‘ PUBLIC SALES OF ART AND 
is, however, still uncertain, for although such early exhibitions LITERARY PROPERTY 
as that of the Columbianum in Philadelphia in 1795 catalogued a ? 
SE surprising number of works of this genre, none are known to have ; HIRAM H. PARKE, President 
. 17a + ” ‘ 
survived, Ortro Bernet, Vice-President 
In any case, it was certainly the work of Raphaelle and James A Ser Vice-Presid 
- (in his simpler style) that wielded the strongest influence on the 4 ARTHUR SWANN, I ice-F resident ’ 
he contemporary still-life. This is testified by the fashionable velvet Epwarp W. Keyes, Secretary and Treasurer 4 
»’s paintings of the early nineteenth century, so many of which bear ; 
; strong compositional resemblance to the stvle of the Peales. EXPERT APPRAISALS FOR INSURANCE, FEDERAL } 
at 5 I : ¢ ( 
ter AND STATE TRANSFER AND INHERITANCE TAXES } 
IPs ‘ Y r Y “~ y Y $ 
P MASTER AND WORKSHOP IN THE VENETIAN é Telephone: PLaza 3-7573 Cable Address: Parkgal é 
Sa RENAISSANCE by Hans Tietze (abstract) bee eee ee eee 
oly ; ms aes —* 
red i CONFORMITY with the general tendency of the Venetian 
ere government to suppress the individual, the function of art in 


im- Venice was to a high degree a social one. The artists had to serve VALENTINE GALLERY 
Jil- the State, not simply by developing their individualities, but by ° 


putting their talent at the service of the public interests. This specific 16 EAST 57 STREET, NEW YORK 
















ton attitude towards art is also illustrated by the curious fact that in 
ith Venice painting was not so much carried by single individuals, but 
ith by workshops which were at the same time family units and com- 
all- mercial enterprises, sometimes continued through several genera- MODERN ART 
ons tions. Some of these artistic families of the Renaissance period are 
up- well known: the Vivarini, the Bellini, the Vecelli-including Titian, 
the Robusti with Tintoretto, the Bassani, or Paolo Veronese with 
cut his brother, son and nephew. ——————————— 
yus- _ When Paolo died in 1588 his relatives continued his activity sign- 0 WEST 54 STREET. NEW "YORK 
ited ing their common products as “‘Haeredes Pauli,” heirs of Paolo JAC O B WORKS of ART 
ma Veronese, in much the same manner as the name of a firm continues matt td ta aan 
ibly to exist after the death of its founder. For the customer the guaranty aa | RSC H PAINTINGS 
are offered by the legal successors in the management of the workshop 





seemed sufficient. About the same time the Bassano family made + Sis & CS, Se 
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THE ART NEWS 


another characteristic innovation: they began to produce not for 
individual patrons, but for the art market. They kept their typical 
biblical and genre painting in store and the customers did not care 
for the production of any particular member of the family, but 
acquired paintings for the quality of which the good reputation of 
the renowned workshop offered a security. The conditions in Titian’s 
and Tintoretto’s workshops were much the same. They sold, as their 
own works, paintings produced by their assistants; they examined 
and corrected them and assumed the responsibility which the cus- 
tomers accepted. 

lhe whole art production was based on the utilization of the 
workshop. The boys entered it very early, were trained by the mas- 
ter, learned to use his drawings, sketches or other artistic material 
until they became tools in his hand. This material sometimes, as in 
the case of Tintoretto, amounting to thousands of studies, formed 
the backbone of common activity, and, after the death of a master, 
was turned over to the artist whom he chose as his successor. The 
close homogeneity of the workshop which was the result of such a 
proceeding makes understandable why relatives were preferred to 
outsiders who sometimes quitted the shop or betrayed its secrets. 

All these considerations force us to admit that the share of the 
workshop was much greater than we, under the urge of a specific 
modern partiality for the individual, are accustomed to recognize. 
It also means that, if it is the task of art criticism to penetrate the 
personalities of the great artists, we have to be less indulgent than 
we were during the last decades. We are not to admit works which 
by their stylistic and technical characteristics approach the authen- 
tic master and therefore could be his; we must admit only those 
which could be his alone. By this is meant those works which dis- 
play that mysterious originality and superiority on which an in- 
trinsic criticism can rest. If, on the one hand, the result of such con- 
siderations is restrictive, on the other, it leads to a purification of 
the immensely inflated and soiled works of the great masters. We 
learn, too, that the activity of the Venetian workshops meant not 
only a diluting and impoverishing of their master’s style, but also 
an enrichment; it increased the master’s scope, augmented his effec- 
tiveness, and afforded him opportunities for trying out artistic 
principles which in reality were his personal property. 

. 2. = 

In addition to the studies which are abstracted above, papers were 
delivered at the various sessions of the meeting by many scholars. 
At the Metropolitan Museum of Art: S. M. Crosby, D. M. Robin- 
son, Harold E. Wethey (Washington University), G. Schoenberger 
(formerly of University of Frankfurt-am-Main), G. Rubler (Yale), 
M. Weinberger (New York University), E. Cohn-Wiener (formerly 
of Barodia, India), R. von Heine-Geldern (American Museum of 
Natural History), A. C. Soper (Bryn Mawr), F. W. Robinson (Insti- 
tute for Advanced Study), Georges Duthuit, W. Born. 

At the Museum of Modern Art: J. Lopez-Rey (formerly of the 
University of Madrid), H.-R. Hitchcock, Jr. (Wesleyan), J. D. 
Hatch Jr., L. Ventury (formerly of the University of Turin), H. 
S. Leonard (Art Institute, Zanesville). 

At the Frick Collection: J]. Held (Barnard), O. Brendal (Wash- 
ington University), L. C. Barber (Vassar), A. Weller (Missouri), 
S. L. Faison (Williams). 

At the Pierpont Morgan Library: W. Stechow (Wisconsin), P. 
Frankl (formerly of University of Halle), Rensselaer Lee (North- 
western), H. Janson (lowa), A. Katzenellenbogen, P. A. Underwood 
Cornell), S. A. Callisen (Harvard), W. Horn (California), D. 
Miner (Walters Art Gallery), O. Benesch. 

At the New York University Institute of Fine Arts: H. Huth (for- 
merly Curator of Royal Palaces and Gardens in Prussia), O. G. von 
Simson (Marymount College), James H. Breasted, Jr. (Institute for 
Advanced Study), O. Gotz (formerly of Staedelsches Kunstinstitut, 
Frankfurt-am-Main), Agnes Addison (Pennsylvania). 


The Refurbished Whitney Reopens 


(Continued from page 10) 

the cover of this issue are intended to give this critic’s impression 
of the heights of quality which, in a few other cases as well, our art- 
ists of our century have reached in this exhibition. If they have no 
grandeur, they have at least honesty of purpose and a poetry of their 
own. Yet these are the peaks in a jagged, scrappy landscape, and 
numerically they are as nothing beside the vast, arid landscape of 
their contemporaries over which they rise—a desert in which one 
could thirst to death in days of blissful peace. Will the parched souls 
of today’s world open new springs, and justify Mrs. Whitney’s 
promise? 
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FRENCH & CO. 


Works of Art 


210 EAST 57TH STREET 
New York 





Saal Paintings 
CARROLL CARSTAIRS 


11 East 57th Street, New York 


DOWNTOWN O 


CONTEMPORARY 
AMERICAN ART 
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113 WEST 13th St—NEW YORK 


JOHN LEVY 
GALLERIES, INC. 


Paintings 


11 East 57th Street @¢ New York 


D'ATRI 


Old and Modern Paintings 


I 


23, RUE LA BOETIE, PARIS 
| 


BELLINI 


Paintings & Works of Art 


LUNGARNO SODERINI 3 
FLORENCE, ITALY 








PHOTOGRAPHY 


Each exposure including 3 prints, size 8 by 10 
inches, $2.00; additional prints, 25¢ each. You may 
select single or double weight, glossy or matte 
paper. The service includes our special reference file 
containing copies of all photos taken for you, with 
the purpose of making reordering very easy. This 
file is delivered to you free and kept up to date by 
us at all times. 


COLTEN & SIEGLER Photographers 
145 West 45 St., New York—BRyant 9-5595 


CHAO MING CHEN 


Chinese Antiques 
Established 4 _-& United States 


339-341 East 29th St. 
BALTIMORE, MD. 





Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St.. New York 








| Hammer, 682 Fifth. . 
| Harriman, 63 E. 57 
| Keppel, 71 E. 57 


| Lotus Club, 
| Macbeth, 11 E. 57 


| Mayer, 41 E. 57 


EXHIBITIONS IN NEW YORK 





GALLERY 


EXHIBITION DURATION 
ACA, 52 W. 8 ..Group Show, to Sept. 30 
Acquavella, 38 E. 57 ' .Italian Paintings, to Sept. 30 


American Academy of Asta, 633 W. 
American Fine Arts, 215 W. 5 

soth Annual of Nat'l Ass'n Women Painters and Sculptors, to Sept. 30 
American Salon, 110 E. 59 ato American Art, to Oct. 7 
Arden, 460 Park .. ..lmperial Chinese Art, to Oct. 28 
Argent, 42 W. Pennsylvania Landscapes, Sept. 18-30 
Artists’, 33 W. 8. .Group Show: Paintings, Oct. 1-23 
Associated Artists, 711 F ifth. .. Etchings, Paintings, Sculptures, to Oct. 2 
Avery Library, Columbia | niversity PE ee Fine Book 
Babcock, 38 E. 57 
Barbizon Hotel ‘i 
Barbizon-Plaza, 1o1 W. 
Bignou, 32 E. 57.. 
Bland, 45 E. 57.. 
Bonestell, 106 E. 57 
Boyer, 69 E. 57.... 
Brooklyn Museum. 


..World’s Fair Exhibition, to Nov. 1 


..Fern Coppedge. 


s, to Sept. 30 


Contemporary American Painting 


s, to Sept. 30 
.Group Show, to Sept. 30 
nee Atiaiatuws Paintings, to Sept. 30 
xix and XX Century French Paintings, to Sept. 30 
oss Kame General Americana, to Sept. 30 

ee Group Show, 
ee te Group Show: Paintings, 
..Rowlandson’s Etching Proofs, 
“Popular Art in America,” 
Buchholz, 32 E. 57.Contemporary European Sculpture, Paintings, 
Contemporary Arts, 38 W. 57 
Decorators, 745 Fifth 


: to Sept. 30 
to Sept. 30 
to Oct. | 
to Oct. 1 
to Oct. 4 
..Paintings, Sept. 18-Oct. 7 
.. Sculpture, to Sept. 30 
SURE: MEL ME so vig sis a's KAS we wha aha s webs epee Sculpture, to Sept. 30 
Durand-Ruel, 12 E. 57..X/X and XX Century French Paintings, to Sept. 30 
Eighth Street Playhouse, 52 W.8............... Group Show, to Sept. 23 
Ferargil, 63 E. 57 ..Early American Paintings, to Oct. 14 
Charles Ward: Watercolors, Sept. 18-Oct. 2 


Fine Arts, 215 W. 57.....1 Nat'l Ass'n Women Painters, Sculptors, to Sept. 30 
Ce, a ee, re ee! Modern French Paintings, to Sept. 30 
Grand Central, 15 Vanderbilt............ 1030 Founders Show, to Nov. 7 


Grant, 175 Macdougal Paddock, Huntington: Paintings, to Sept. 24 


.. Jewels by Fabergé, to Oct. 31 
-Maded Frenc mn Masters: Paintings, to Sept. 30 
ee ....Colored Prints, to Sept. 30 
ES Se, ee oe The Barbizon School, to Sept. 29 
oe | rere John Van Wicht: Paintings, to Oct. 13 
Julien Levy, 15 E. 57 , to Sept. 30 
Lilienfeld, 21 E. 57 s, to Oct. 31 
110 W. 57 Society of American Etchers, to Sept. 28 
icsce oul Group Show: Paintings, to Oct. 7 

a OR eee see Modern French Paintings, to Sept. 30 
Contemporary Prints; Watercolors, to Sept. 30 
... Life in America, 300 Years: Paintings, to Oct. 29 
.Maurice Freedman: Paintings, Sept. 25-Oct. 9 


Metropolitan Museum .. 
Midtown, 605 Madison. . 


Milch, 108 W. 57......... Contemporary Americans: Paintings, to Sept. 30 
| Montross, 7 Fifth PORE es th. Revington Arthur: Paintings, Sept. 18-30 
| Morgan, 37 W. $7..........0.. Original Lithographs in Color, to Oct. 11 
Morgan | cM ary, 29 E. .. Selections from the Morgan Collection, to Oct. 31 


Morton, 130 W. 


| Raymond & Raymond, 4o E. 5 
| Robinson, 126 E. 57 





| Gallery of Science and Art.... 


| Romanian Pavilion ... 


A RRP ee eg ee .. Watercolors, 

Museum of the City of N. Y . Theatre Gallery, 

Currier and Ives: New York Scenes, to Nov. 30 

Museum of Modern Art, 11 W. 53 “Art in Our Time,” to Oct. 1 

Charles Sheeler, Oct. 4-Nov. 1 

Neumann-Willard, 543 Madison......... Selected Paintings, Sept. 18-Oct. 31 
N. Y. Public Library 

American Printmakers: 

Passedoit, 121 E. 57 

Perls, 32 E. 


to Sept. 30 
to Oct. 30 


A Record of Development, to Sept. 30 
os ial ag Vargaret Huntington: Watercolors, to Sept. 30 
aC thta shh seh Modern French Painting, to Oct. 3 
2..Development of Italian Painting, to Oct. 7 

Caer Unique and Limited Edition Sculpture, to Oct. 7 
I Os, BB Uk cos cuss coke uname Mackay Collection, to Sept. 30 
semi Gall, 790 PHIM... 600i vnsccaecsis Revolving Exhibition, to Sept. 30 
Celine Baekeland: Paintings, Sept. 18-Oct. 14 

Time Library, Rockefeller Center. . Modern American Paintings, to Sept. 30 
Co eS A ere ere raris Boedefeld: Watercolors, to Sept. 23 
Ecclesiastical Art, Sept. 25-Oct. 14 


Gi a:h . “"s 3 Se. Serer rye Elof Wedin: Paintings, to Sept. 23 
Gg «4 ene re 13 Americans: Paintings, to Sept. 27 
Weyhe, 194 Lexington...............: Sculpture; Graphic Arts, to Sept. 30 
Whitney Museum, 19 W.8.......... Twentieth Century Artists, to Dec. 3 
Wildenstein, 19 E. 64...... Great Tradition of French Painting, to Oct. 1 
Yamanaka, 680 Fifth............ Chinese Glass Paintings, Sept. 25-Oct. 14 


EXHIBITIONS AT THE WORLD'S FAIR: 
Se SE epee ee ees a eae Contemporary British Art 
Contemporary Arts Building......................0004 American Art Today 
PCN TNS ois ca bika s 6a es bose ie French Interiors; Contemporary Art 
Waeal Contemporary Art of 79 Countries 

ek Ae eS | Classical Sculpture 

’ .Contemporary Art 

. 400 ‘Years of European Art 

Seti Re ee Contemporary Art 
its Seis KS ee Sculpture, Murals 
ST ane Decorative Arts 
peasy Islamic Ar: 


TO OCTOBER 31 


Greek Pavilion .......... 
feelin PAVMOOR. ... 050.6000. 
Masterpieces of Art Building.... 
Polish Pavilion........ 


Swedish Pavilion.... 
Turkish Pavilion... 






RATTON 


14 RUE DE MARIGNAN 
PARIS 


PRIMITIVE 
ART S$ 


THE WHYTE GALLERY 


M. DONALD WHYTE, DIRECTOR 
| | 1707 H STREET,N.W., WASHINGTON 





NINETEENTH AND 
TWENTIETH CENTURY 
FRENCH MASTERS 


Through Sept. 30th 
0th ANNIVERSARY EXHIBITION 
Nat'l Ass'n of Women 
Painters and Sculptors 


FINE ARTS BUILDING, 215 W. 57 





EXHIBITION OF PAINTINGS 


MIDTOWN 


A. D. GRUSKIN, Director 


SEPT. 25—-MAURICE—OCT. 9 


FREEDMAN 


605 Madison Ave. (Bet. 57 & 58 Sts.), N. Y 


JOSEPHINE PADDOCK 


Paintings 


DANIEL R. HUNTINGTON 


Recent Water Colors 
SEPT. 1-24 
Grant Studios, 175 Macdougal St., N. Y. 


CONTEMPORARY 





ARTS 38 West 57th St., 


|| ‘‘Water, Water 

Everywhere’”’ 
Sept. 18-Oct. 7 

INSTALMENT PAYMENTS ARRANGED 


SOOO AS merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
ll E. 57th St.. New York 


N. Y. 

















MINIATURES 














GOLD AND ENAMELLED 
BOXES 


SNYDERMAN 


The Art Trading Company GALLERY 
1 E. 59th St., at Sth Ave., New York 





Arnold Seligmann 
Rey & Co., Inc. 


11 EAST 52nd STREET, NEW YORK 
WORKS of ART—PICTURES 
ARNOLD SELIGMANN ET Fits 
23 Place Vendéme, PARIS 
ARNOLD SELIGMANN, TREVOR & Co., Ltd. 
$3 Grosvenor Street, LONDON 


PAINTINGS BY 


AMERICAN 
ARTISTS 


MILCH {oe\Wwest 575. 













ES 
N.Y. 








L. ALavoIne & Co. 


Interior Decorations 


By Appointment 


JOHN SPARKS 


LTD. al . . 
Furniture, Tapestries 


| 
| 





Ob jets d'art 


CHINESE 
WORKS 
OF ART 


128, MOUNT STREET 
LONDON, W. I. 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


Paris 





(Decorative OBJECT OF THE 








Cable Address : 





THE ART NEWS 


ie 


By Appointment 


SPINK 


SON, LTD. 


ESTABLISHED 1772 


Tbe Ginest 
Works of Are 


5, 6, 7, KING ST., 
St. JAMES'S, LONDON 


NEWHOUSE 
GALLERIES 


INC 


PAINTINGS 


5 East 57th Street 
New York 


SPINK LONDON 





MONTH 


COURTESY OF STAIR G COMPANY 


Siu mahogany sideboard is of Sheraton design with 
all its emphasis on proportion and simple lines. Only in the 
grain of the wood, which is a medium mellow nut-brown, is 
there any intricacy of pattern. The front is shaped and the 
large drawer flanked by a cupboard on one side and a series 
of shelves on the other, both behind veneered doors. 

The sideboard acquired importance in England in Eliza- 
bethan times and borrowed from the Italian and French cre- 
dences the partial enclosure of doors and drawers. The Italian 
version, developed from the chest, was a solid cabinet; the 


C. T. LOO 


& CO. 


TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


CHINESE 
ANTIQUES 


41 East 57th Street 
(FULLER BUILDING) 
New York 


48 Rue de Courcelles, 
Shanghai 


5 East 57th Street 
NEW YORK 


PEIPING 


P avis 


P, SHANGHAI 
eiping 











French contributed the court cupboard which distinguishes 
the Jacobean style. In the seventeenth century it took on 
the typical long narrow shape with shallow drawers. By the 
middle of the eighteenth century, under Adam and Chip- 
pendale, it was almost a simple table with the additional 
narrow Cabinets in which were kept silver, plates, liquor and 
often warming devices. Knife boxes were placed on the top. 
The designer Shearer was the first to combine all these ele- 
ments in one piece but Hepplewhite and Sheraton developed 
sideboards in innumerable variations of this type. 

















'PARISH- 
“WATSON. 


EARLY 
CHINESE 
ART 





& Co., Inc. ] 
eananliiiatiianes i} JADES 
NOW ON EXHIBITION || BRONZES 
| THE i} PAINTINGS 
WILLIAM RANDOLPH || SCULPTURE 
HEARST | 
COLLECTION VEN 
ee 5 aaa YAMANAKA&CO. 
INC. 
” oe || | 680 FIFTH AVENUE 





NEW YORK 
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THE 


THANNHAUSER 


GALLERIES 


NOW ONLY 


PARIS 


PLEASE NOTE ADDRESS: 


35 RUE DE MIROMESNIL 
CORNER RUE LA BOETIE 


DURAND-RUEL GALLERIES 


&xhibition o f 
FRENCH XIX 


AND XX CENTURY 
PAINTINGS 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 





